


















an exclamation. 'My God, who cut that picture?' I wasn't sure if this meant 
approval or disapproval, but I quietly admitted I did. When the lights went up, 
he asked me if I would cut his next picture, The Cot:ered 117agon." 

It was her association with The Coz·ered Wagon that brought Miss Arzner's 
name into the film history books-the only editor from the entire silent period 
to be officially remembered. 

Editing became more complicated mechanically with the introduction of sound, 
but it was never more challenging esthetically than at the height of the silent era, 
when, with bravura action sequences like the chariot race from Ben-H11r, the 
land rush from T11111ble11·eed.r, and the battle scene from The Big Parade, it 
exploded in a pyrotechnic display of cinematic ferocity. Such sequences still stand 
as supreme examples of the editor's art. 
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