
MARGARET BOOTH: Really, I haven't anything 
to say. 
!RENE KAHN ATKINS: You have a wealth of
experience.

Yes, that I have. I've got a wealth of experience 
with a lot of different people. But I was lucky, 
in many ways, because I started very young 
and I was lucky enough to get with John Stahl. 
At that time he was one of the top directors 
in the industry. He taught me a lot. I used to 
just stand and hand him the film, and he put 
my name on the screen as editor. Those were 
silent pictures. When you worked in the silent 
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MARGARET BOOTH'S first and last statements 
in this interview may well epitomise her attitude 
about the recognition - or lack of it - that she 
has received for her work as a motion picture 
film editor. But for more than forty years she 
has had a great deal to say about the editing 
of movies and peo1ple have been listening
carefully to what she has to tell them. As 
Metro-Goldwyn-Mayer's supervising editor from 
the mid-Thirties until 1968, she helped determine 
the shape and final form of nearly every film 
produced by that studio. Today, as editorial 
supervisor for Ray Stark's Rastar Productions, 
she continues to guide the editing of such films 
as The Sunshine Boys, The Owl and the Pussy
cat, Fat City, Funny Lady, Robin and Marian 
and the current Murder by Death. 

Miss Booth began working in films as a nega
tive cutter in D. W. Griffith's laboratory in 1915. 
A quick reckoning determines the least that her 
years can be, but her appearance belies the 
calculation. Her ash-blonde hair is neatly coiffed. 
Her alert eyes twinkle behind trendy gold
rimmed glasses. Her figure is slender and, when 
she walks, there is a store of energy in her 
step. 

days, you learned about rhythm, and you learned 
to cut film like poetry. I think that's one of the 
great accomplishments. Just to learn to cut 
from sound, you can become choppy. 
I know you were born in Los Angeles, and 
that you must have been very, very young when 
you started working in films in 1915. Did you 
ever go to any silent films as a child? Were you 
interested in the movie business? 

Yes. My mother loved acting and so she took 
me to every theatre performance that ever came 
to town and we went to every picture that 
was playing. My brother was an actor on the 

Miss Booth was interviewed in her office at 
the Burbank Studios, during a break in her busy 
schedule of conferences, screenings, and 
dubbings. Before this meeting, she had been 
interviewed only twice in the last ten years, and 
after the last one - for a show business trade 
paper - she said that she would never again 
give an interview to anyone, that she had been 
misquoted and that the interviewer had had 
the rudeness to refer to her as "Booth" instead 
of "Miss Booth" throughout the article. She 
consented to give this interview only on the 
the condition that she would review the 
transcript before its publication. 

While she was reading the transcript, Miss 
Booth suddenly said, "Doesn't this make me 
sound terribly egotistical? I don't like it where 
I keep saying, 'I, I, I.' " I assured her that she 
didn't sound egotistical, that I liked to preserve 
people's manner of speaking in a transcript, to 
give the gist of their personalities and to add 
colour to the piece. "That's colour?" she asked, 
in a tone of disbelief that seemed much like 
one she might use in rejecting a motion picture 
scene that she deemed superfluous or 
objectionable. 

But the main body of the interview did not 
become "the face on the cutting room floor". 
And these are her observations. 

New York stage. He was brought here by 
D. W. Griffith. He was only here three months
when he was killed in an automobile accident
with Tod Browning. The studio said that when
I finished school I could go to work there. I
didn't know what that work meant. When I saw 
a film on the screen, I thought that's how it
came out of the camera. I had no idea how
it was put together. 

I started working in the lab with D. W. 
Griffith. It was on Sunset Boulevard at that time, 
I think. But I was only there for about three 
MARGARET BOOTH INTERVIEW 25 0 51

Fr

FOCUS ON FILM, volume 25, summer 1975 
















