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"Boy, was I tough" 

The Long Reign and Lasting Legacy 
of MGM's Margaret Booth 

ln his 1995 book, Making Movies, director Sidney Lumet recalls a 
time in 1964 when Margaret Booth (1898-2002), then MGM's long-time 
supervising film editor, flew to England to screen three soon-to-be
released films, including Lumet's The Hill (1965). Then well into her 60s, 
and no doubt jetlagged from her long airplane flight, Booth screened all 
three features one after another, beginning at 8:00 the following morning. 
At 1:00 sharp that afternoon, she met with Lumet and his editor to inform 
them they needed to cut two minutes from their picture. When Lumet 
objected, Booth began naming shots that could be shortened. She didn't 
speak from notes, either: all of what she said came right off the top of her 
head. "Her film memory was phenomenal:' Lumet recalled. "She named 
seven or eight moments, always perfect on where the shot occurred, what 
took place in the shot, how its beginning or end might be trimmed-and 
she'd seen the picture only once." 1 

As well as impressing Lumet, Booth had clearly ruffled his feathers. 
Still smarting from this and perhaps other run-ins with her, he told a group 
of young filmmakers four years later: "When I complete a film for Metro, 
I have to get blood on the floor to protect it from a lady by the name of 
Margaret Booth. She was Irving Thalberg's cutter, and to this day she 
checks every movie made for Metro-Goldwyn-Mayer and can stop you at 
any point, call off your mix, and re-edit herself. She owns your negative.''l 

Such was the power of Margaret Booth in the 1960s. And such had 
been her power for decades. 

Petite, shy, modest about her achievements, and, according to fellow 
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